and qualitative change, where the possibilities of physical phenomena are pushed to extremes. Needless to say, dream literature provides the template for a process secundum imaginationem (literally, "according to the imagination") of a thought experiment.
2 Using this medieval technology of abstraction, the results gathered from Chaucer's experiment provide the reader with ref lections on our locus in the universe. My focus here is, therefore, to address the House of Fame as a product of fourteenth-century academic debates on the science of mechanics at a critical moment of scientific thinking at Oxford, Cambridge, and Paris.
Chaucer's debt to optical writings in medieval science has been exhaustively studied, and the inf luence of spatial concepts on Chaucer's narratives has recently emerged as a topic of interest among scholars (see chapter 1 ). Indeed, optics (or perspectiva ) had a broad reach and infiltrated many disciplines. There has, however, been little consideration of the link between the medieval science of physics and perceptual experience. Within the dream-framework, the narrative formula "thoo saugh I" (1497) constructs a mental space in the topography of the vision, and the poet accomplishes this with a specific, recognizable, first-person point of view. What is more, Chaucer's special emphasis on the problematics of perceiving motion bears an authorial signature. From the standpoint of the fixed gaze, the mind's eye naturally attributes newly energized motions to something that is outside itself-that is, to the object(s) it sees. Or, we might argue, these motive energies ultimately germinate from withinthat is, by way of the ref lecting self. This is further complicated when the viewer claims to "take" wonder from the object directly (e.g., "hath of hit wonder," 1682, emphasis mine). "Wonder," therefore, problematizes the very concept of motion, especially when the perceiving narrator actively abstracts the motion. Likewise, the critical reader of Chaucer's poem is given the hermeneutical task of defining the motion by applying interpretative meaning to it. Gazing at the narrative images in the temple of Venus, it does indeed become increasingly difficult for Geffrey and his audience to distinguish between what in fact moves, and what remains stationary.
As will be argued in this chapter, Chaucer inherits from Macrobius (among others) the knowledge of closed mechanical systems and the idea that motion is uniquely measured (or approximated) from a person's own structures of experience. With this framework in mind, Chaucer develops the Boethian theme of relative perception in the cosmos. Following the invocation of Apollo, "O God of science" (1091), the final scene in the House of Rumor reasserts the medieval dialectic of the relativity of motion to the perception of the observer and argues for the possibility of Earth's daily rotation on its axis. Chaucer's thought experiment, I will
